
Wellington School English Department 

A Level English Literature Transition Tasks 
Welcome to the A Level English Literature course! Here are some activities to complete through the summer that you 

will need to bring to your first lesson in September. We will refer to these and provide feedback in the first few lessons! 

Miss Hitchens and Mrs McDonnell 

1. The Literature of My Summer…  

We often think about literature as simply being novels, drama and poetry. However, ‘writing’ exists in many 

forms as do lots of other relevant cultural activities. These also tell us a lot about your interests. Populate 

the mind-map with examples from your summer… 
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It must be this version! 



Your tasks 
There are four tasks for you to complete: 

- A running-record of the reading you have done through the summer (on the front page) 

- A task related to A Doll’s House by Henrik Ibsen for Miss Hitchens (90 minutes) 

- A task related to Rebecca by Daphne du Maurier for Mrs McDonnell (90 minutes) 

- A critical writing task for us both (60 minutes) 

 

2. A doll’s house by Henrik Ibsen 

Ibsen – behind Shakespeare – is arguably the best-known European playwright and his plays                                                  

are performed extensively around the world. He is known as the ‘father of Dramatic Realism’,                                      

which was a theatrical form new to late-nineteenth-century theatre. Probably one of the most                                                  

similar style to this on the television are soap operas or other television dramas. 

DRAMATIC + REALISM 
 

 

 

Dramatic realism is therefore seeming real-life scenarios but where the playwright has created deliberate 

structures and events to ensure drama. It’s a bit like Christmas in Eastenders where it’s guaranteed 

whatever plots have been building-up will cause chaos and consequences! 

TASK 1: Watch an episode of a TV soap opera or drama on screen. Take screen shots of the three most 

significant moments in the episode and paste them into the chart. Explain what is dramatic and what 

is ‘real’ in each moment. 

Programme: ________________________________________ 

Screenshot How is this moment 
dramatically constructed? 

What drama happens? 

What appears ‘real’ in this 
moment? 

 

 
 

 

 
 

 

 

 
 

 

 

 

 

  

What looks ‘real’, e.g. the setting, the 

types of characters featured, accents, 

historical or social events and activities, 

etc 

What is actually constructed to create 

drama as part of the plot, e.g. secrets, 

murders, revelations, conflicting 

characters who cross paths, etc 

And why not ‘Take It Further’? Why not find out as much as 

possible about Ibsen, A Doll’s House, du Maurier, and 

Rebecca? Being informed is a valuable skill in Literature! 

 



 
 

 

 
 

 

 
 

 

 

 
 

 

  

 
 

 

 

 
 

 

 
 

 

 
 

 

  

Unlike Shakespeare for example, Ibsen makes extensive use of stage 

directions as to create a very realistic set he needed to be specific. The 

stage directions also allow us to infer a lot about the play’s ideas too.  

Here’s Ibsen’s initial design for the stage of A Doll’s House:  

TASK 2: Read the opening stage directions below. What could you 

potentially infer about the Helmer family in the play from it? 

Annotate your ideas around the text. 

 

 

 

 

 

 

 

 

 



TASK 3: Read the opening to the novel Nineteen Eighty-Four by George Orwell below. 

Treating it as a stage direction, design the stage for a play of this novel, labelling what 

you would include. TAKE IT FURTHER: Explain what era you would choose to set the play 

in any why? 1984 could of course be inspiration but where will it be and why? Be creative 

– after all 1984 was in Orwell’s future when he wrote the novel in 1948! 

It was a bright cold day in April, and the clocks were striking thirteen. Winston Smith, his 
chin nuzzled into his breast in an effort to escape the vile wind, slipped quickly through the 
glass doors of Victory Mansions, though not quickly enough to prevent a swirl of gritty 
dust from entering along with him. 

The hallway smelt of boiled cabbage and old rag mats. At one end of it a coloured poster, 
too large for indoor display, had been tacked to the wall. It depicted simply an enormous 
face, more than a metre wide: the face of a man of about forty-five, with a heavy black 
moustache and ruggedly handsome features. Winston made for the stairs. It was no use 
trying the lift. Even at the best of times it was seldom working, and at present the electric 
current was cut off during daylight hours. It was part of the economy drive in preparation 
for Hate Week. The flat was seven flights up, and Winston, who was thirty-nine and had a 
varicose ulcer above his right ankle, went slowly, resting several times on the way. On 
each landing, opposite the lift shaft, the poster with the enormous face gazed from the 
wall. It was one of those pictures which are so contrived that the eyes follow you about 
when you move. BIG BROTHER IS WATCHING YOU, the caption beneath it ran. 

Design 

 

 

 

 

 

 

 

 

 

 

 

 

 

Explanation ______________________________________________________________________________ 

_________________________________________________________________________________________

_________________________________________________________________________________________

_________________________________________________________________________________________

_________________________________________________________________________________________  



1. Rebecca  by daphne du Maurier 
Task 4: Read the opening to the novel, Rebecca. Annotate it with both language and structural features you 

spot as you read. Explore what your first impression of Manderley is. How does du Maurier create a feeling 

of unease in the opening? 

 
 Last night I dreamed I went to Manderley* again. It seemed to me  
that I was passing through the iron gates that led to the driveway.  
The drive was just a narrow track now, its stony surface covered  
with grass and weeds. Sometimes, when I thought I had lost it, it  
would appear again, beneath a fallen tree or beyond a muddy   
pool formed by the winter rains. The trees had thrown out new  
low branches which stretched across my way. I came to the house  
suddenly, and stood there with my heart beating fast and tears  
filling my eyes.  
 
There was Manderley, our Manderley, secret and silent as it had   
always been, the grey stone shining in the moonlight of my  
dream. Time could not spoil the beauty of those walls, nor of the  
place itself, as it lay like a jewel in the hollow of a hand. The grass  
sloped down towards the sea, which was a sheet of silver lying  
calm under the moon, like a lake undisturbed by wind or storm.   
I turned again to the house, and I saw that the garden had run  
wild, just as the woods had done. Weeds were everywhere. But  
moonlight can play strange tricks with the imagination, even  
with a dreamer’s imagination. As I stood there, I could swear that  
the house was not an empty shell, but lived and breathed as it had   
lived before. Light came from the windows, the curtains blew  
softly in the night air, and there, in the library, the door stood half  
open as we had left it, with my handkerchief on the table beside  
the bowl of autumn flowers.  
 
Then a cloud came over the moon, like a dark hand across a  
face. The memories left me. I looked again at an empty shell, with  
no whisper of the past about its staring walls. Our fear and  
suffering were gone now. When I thought about Manderley in  
my waking hours I would not be bitter; I would think of it as it  
might have been, if I could have lived there without fear. I would   
remember the rose garden in summer, and the birds that sang  
there; tea under the trees, and the sound of the sea coming up to  
us from the shore below. I would think of the flowers blown from  
the bushes, and the Happy Valley. These things could never lose  
their freshness.  
 
*The name of a large estate house in its own grounds 
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Task 5: Access this webpage https://www.bbc.co.uk/teach/articles/zvr9vk7 and using the 

information, create a beautiful Gothic text timeline. Ideally complete this on a sheet of A3- begin at 

1764 and finish at 2024. Chart down on the timeline, the Gothic texts mentioned in the article. Make 

sure you leave lots of room to add the Gothic texts we will study over the course. 

 

 

 

 

 

https://www.bbc.co.uk/teach/articles/zvr9vk7


4. Critical writing task 
Your final task is to write an impassioned response to this thesis statement:  

We don’t want to overly guide you on this as we would like this to be an original and inspired response but 

here’s some reminders of what constitutes great critical writing 

- An engaging opening 

- Rhetorical devices such as rhetorical questions, tripling, anadiplosis, emotive language, 

metaphorical language, anecdotes, etc 

- A range of punctuation to ensure a clear voice to your writing 

- A mixture of sentence styles and structures – can your passion be heard? 

- Impressive vocabulary – use a thesaurus or google ‘synonyms’ to help 

Take It Further 

- A motif to run through your argument 

- Famous quotations to inspire your writing 

- Perhaps research online for inspiration – there have been lots of articles about the Arts and funding 

recently. The Guardian doesn’t have a paywall yet! 

Aim for 2 sides of A4 handwritten or 1.5 sides typed in size 12 font. 

 
 

 

 

 

 

 

 


